Igor Samolet

selected works



Igor Samolet 1s a Russian artist, born
in 1984, Kotlas, in 2013 graduated from
The Rodchenko Art School ([Moscow]. In
his works Samolet turns to the nature of
human relationships, refracting and
viewing it through social, political and
digital filters. All his projects have
complex dramaturgy: from comedy,
reminiscent of the sitcom, to the true
dramatic personality, which is often
marginal or considered as such due to
the new Russian social norms that have
replaced the short-term freedom of
speech and self-expression. Samolet
interprets the image of a modern person
through his emotional instability,
showing his deep vulnerability in the
global information process inside the
giant digital world space, which we call
post-digital. Igor Samolet began to work
with «direct photo», but now he came to
what he calls «performative
photography»: he himself simulates
situations and possible scenarios within
the frame. In his last projects he uses
personal photo archives to create three-
dimensional objects, exploring the
plasticity of the image and its
interaction with the form.



Solo exhibitlons

2021- «Everything what we remember» 2021, Stella Art Foundation, Moscow,
Russia

2021- «Politics of Hate», cuena/szena gallery 2021, Moscow, Russia

2018 — 2020 «Energy of a mistake» [(curator Anya Zaitseva)], Multimedia Art
Museum, Moscow, Russia

2019 — «Dragon Head», Richter space, Scene Gallery, Moscow, Russia 31 December
2018 - 10 January 2018

2018 — «Complicated hugs», MaximBoxer Gallery, Moscow, Russia 7.12.2018

2018 — «Reciprocal accusations», Workshop Foundation of Vladimir Smirnov and
Konstantin Sorokin, Moscow, Russia 4.10.2018

2018 — «Herbarium» Circulation(s] 2018, 104 CENTQUATRE, Paris, France

2017 — «Drunk confessions» Workshop Foundation of Vladimir Smirnov and
Konstantin Sorokin, Moscow, Russia 22/12/2017

2017 — «See me more» Atelier AM ECK gallery, Dusseldorf, Germany 16/11/2017
2017 — «Sophisticated hugs» Syktyvkar, Russia

2017 — «Breakfast for Artem», curator Anya Zaitseva, [(«X Moscow International
Biennale Fashion and style in photography 2017»], CENTRAL EXHIBITION

HALL MANEGE, Moscow, Russia

2016 — «Herbarium», Uglich, Russia

2015 — «Herbarium», Fotodepartament, St. Petersburg, Russia

2015 — «Herbarium», curator Anya Zaitseva, MOSCOwW MUSEUM OF MODERN ART ([IX
Moscow International Biennale Fashion and style in photography

2015), Moscow, Russia

2015 — «Be happy - I'm happy», Bogorodskaya gallery, Moscow, Russia /Censored
and closed/



2014 — «I live 1in a rosette», R0OSIZ0, Moscow, Russia
2012 — «Steam» VINZAVOD Art Center, Moscow, Russia

2008 — «Balcony», Gallery Shuperski, Poznan, Poland
2007 — «N7», Syktyvkar, Russia



Group exhilbltilons

2019 — «Gentle touches of digital bodies», (curated by Anastasia Albokrinoval,
Victoria Gallery, Samara

2018 — «AFTER US», (curated by Vladimir Seleznev], Ural branch of the NCCA-
ROSIZ0, St., Ekaterinburg, Russia

2018 — «Random dream generator», (curated by Julia Vergazova), New wing of the
Gogol House, Moscow, Russia

2018 — «faith in a deep crisis», (curated by Vera Trakhtenberg), Victoria
Gallery, Samara

(installation "Not sure if you need it, but you should know that I am taking a
bath in coniferous concentrate"] 18 may - 23 june 19

2019 — «Will you be a witness? 2007/19», (curated by Katia Goryaeva), Center
for Modern Art «Factory», Moscow (installation "Santa-Barbara (Series 1721]"]
18 may -11 june 18

2019 — «0Ostlook Platform: How to Deal with History?» (curated by Jewgeni Roppe]
The Folklore State Centre of Georgia, Tbilisi, Georgia (work "Herbarium"] 5 may
19

2019 — «Uber Leben am Land», (curator: Verena Kaspar-Eisert] KUNST HAUS WIEN,
Vienna, Austria 23 march -25 august 2018

2018 — «sans (t)réve et sans merci» (curator: Ivan Novikov), CUBE Moscow,
Moscow, Russia 14 fev -14 march 18

2018 — «Digital landscape», (curator: Cornelius Stiefenhofer] Havremagasinet,
Boden, Sweden (installation "Marshmallow-flavored marshmallow"] 27 October 2018
- 13 Januari 2019

2018 — «Fringes», [(curator: Kristina Romanova, Nail Farkhatdinov] Department of
Research Arts, Pavilion "Optics", VDNH, Moscow, Russia (installation "Waltz")



2018 — «Rodchenko’s School. A Selection», MAMM, Moscow, Russia

2018 — «Athens Photo Festival:18», Benaki museum, Athens, Greece [work
"Herbarium")

2018 — «0stlook Exhibition. Contemporary Photography from East» [7th Hamburg
Photography Triennale, Gallery 21, Hamburg, Germany (curator by Jewgeni
Roppel] (work "Herbarium"]

2018 — «Circulation(s]) 2018. Festival of young European photography», 104
CENTQUATRE, Paris, France (work "Herbarium"]

2018 — «Connection. Contemporary Russian photography», Gallery Kvaka 22,
Belgrade, Serbia (curated by 0lga Matveeva) (installation "Mountain"]

2018 — «Familienarchiv», Theater am Steg, Baden, Austria (curator by Elena
Konyushikhina] (work "Breakfast for Artem")

2018 — «Exhibition of nominees for the Innovation Award 2018», The National
Lenin Library, Moscow, Russia (curator by Alexander Burenkov]

2017 — «Rodchenko School. New Generation of Russian Art. Photography and
multimedia», RINZINGER PROJEKTE, Vienna, Austria (curator by 0Olga Sviblova)
(work "Breakfast for Artem")

2017 — «Rehearsals of pleasure / and other conditions», Regina gallery, Moscow,
Russia

2017 — «0rgy of things» Workshop Foundation of Vladimir Smirnov and Konstantin
Sorokin, curator Vladimir Logutov and Ilya Samorukov, Moscow, Russia

2016 — «New spread», The Lumiere Brothers Center for Photography, Moscow,
Russia [(books "be happy"]

2016 — «Dialogs», Syktyvkar, Russisa

2016 — «About SR. 10 years of Rodchenko's school» MAMM, Moscow, Russia

2016 — «Night of Photography», Tbilisi, Georgia

2016 — «0Only non-official language», VINZAVOD Art Center, Moscow, Russia
2016 — «F/STOP 2016 Festival for Photography», Baumwollspinnerei, Leipzig,
Germany (25. June - 3. Jule)



2016 — «Arkhangelsk Photo Festival», Arkhangelsk, Russia (20 May - June]
2016 — «Territory», Railway Museum, Riga Photomonth 2016, Riga, Latvia

2015 — «Something is up», Brewhouse art-center, Special Progects The B6th Moscow
Biennale of contemporary art, Moscow, Russia

2015 — «Trends», NEW WING of Gogol House, Special Progects The 6th Moscow
Biennale of contemporary art, Moscow, Russia

2015 — «Paths», Hilger next gallery, Vienna, Austria

2015 — «Construction. Photography in search of approach», Photoparade in
Uglich, Russia

2015 — «Competitive Exhibition Photomania 2015», Festival "Baltic Biennale of
Photography", Kaliningrad, Russia

2015 — «The Smell Of Dust» Brazil, France, Italy, Switzerland, Netherlands
2014 — «Troublemakers» Flakon, Moscow, Russia

2014 — «SNOECKSshow» Schipperskappel, Brugge, Belgium

2012-2016 — «Mooseberry. International plein air» Syktyvkar, Russia

2014 — «Young Russian Photography» Norilsk, Syktyvkar, Russia

2014 — «Generation START», Manifestall, St. Petersburg, Russisa

2014 — «Inventing everyday life» ManifestalD, St. Petersburg, Russia

2014 — «Twelve thinking photographers» Manifestall, St. Petersburg, Russia
2013 — «Most», Slubice, Poland

2013 — «Five» Gallery HilgerNEXT, Vienna, Austria

2013 — «To See» Fotodepartament, St. Petersburg, Russia

2013 — «Fotobase» All Russian Decorative Art Museum, Moscow, Russia

2013 — «Distance» Fabrika, Moscow, Russia

2013 — «The happy end» MAMM, Moscow, Russia

2012 — «Closed during restorations. Internal works» ARTPLAY, Moscow, Russia



Everything what we remember. 2021-2022

Stella Art Foundation, Moscow, Russia

In the new project Igor Samolet presents a fantastic urban landscape of a
distant catastrophic future. The main hall of the foundation will turn into a
dilapidated ruin of a mysterious religious building, standing in the middle of
a littered wasteland. The walls of the building are covered with documentation
of images from the author’s "stories" on social networks - a short-term message
format in which the content lives no more than a day. Inside the abandoned
"chapel of memory" we will hear a robotic recitative to the sound of dying
planets. The lyrics to this song are the letters found inside the "memory
capsules" laid at the end of the twentieth century, the contents of which the
author has been collecting over the past few years. In these notes, people of
the past turn to us in the present, envy us and fantasize about the utopian
future in which we now live.To these documents, Airplane adds the words of his
contemporaries, inviting them to present an image of the distant future and
leave a message to posterity. Around the forgotten memorial lies a variety of
trash: things abandoned by the people of the future, as if in a hurry left the
planet, digital garbage and other artifacts of the cult and life of dead
civilizations.

Choosing an ironic form of post-apocalyptic fiction, Igor Samolet points us to
the state of the day with extraordinary insight. Working within the framework
of the documentary genre, by means of recording an Internet diary, the author
is looking for signs of social change in moments of personal history. Analyzing
the collective digital body, the artist captures the moment of transition of
how an event that is important only for the personal history of an individual
person suddenly becomes important for many and turns out to be the leitmotif of
a whole generation.
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remembere».

Foundation,




View of the exhibition
«Everything what we

remembere».

Stella Art

Foundation, Moscow, Russia
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View of the exhibition
«Everything what we
remembere». Stella Art
Foundation, Moscow, Russia



Everything what we remember #2

Tlexible neon,
2022
90x47 cm




View of the exhibition
«Everything what we
remembere». Stella Art
Foundation, Moscow, Russia




Everything what we remember #1

Tlexible neon,
2022
90x47 cm




Pollitics of Hate. 2021

cueHa/szena gallery, Moscow, Russia

Since the moment Igor Samolet chose ‘content production’ as his creative
method, his viewers are left with a constant feeling of celebration. Samolet
sees himself as a documentarist , capturing ‘everyday digital culture’, as it
is now one and the same with the contents of our messengers. Though Samolet
doesn’t use the images of others, ... and carefully selects the most suitable
screenshots, his installations possess the effect of instant recognition: we
are the ones that are late, that argue and discuss, we hug and Jjoke. We are the
liberals and ‘snowflakes’, we are the ones afraid of repressions and
loneliness, 1t is our phone that is constantly ringing. No wonder that whilst
viewing Igor’s installations we feel as though we are part of a certain flow
and resource.

In his new project, Igor wants to put the “flow” on pause, and check the
“content” in accordance with our era, not individual reactions. “Screenshots
appeared as a form that pushes the content,” the artist explains his choice of
black and white print: “I wanted to reduce their appeal, in order to
concentrate on the important things”. In the first hall Samolet shows full
colour images of wounded spaces and people: the house of the commander of
Rechlag in Vorkuta, burn marks, ruins on the Government House in Abkhazia. In
the second hall- a 19 meter abstract canvas assembled from a “screenshot
diary”, yet they are now not only black and white, but also in ruins- their
surface 1s now decorated with expressive cuts. Each part-hall is connected
through sound: an artificial voice reciting comments underneath instagram posts
that have triggered the most aggressive and acute reaction in the past months.



I believe that these texts are the physical force which demolishes the
comfortable space of the personal image, I/WE (Samolet is all of us]) can think
that we exist in a circle of like-minded people, and the sole fact of
communication overcomes hatred, but we cannot seriously believe that our
smartphones (being the everyday, also being a brain]- a zone autonomous from
it’s politics. “Suffering and hatred connects us”, believes the artist, and
today, with the help of those in power, interested in various diversions of
attention, people fly towards “artificial points, which gather the collective
consciousness” with the conviction of moths. Comments, the collective voice of
a mechanism of repression, are part of public life in a time identified by
Samolet as an age of “digital dictatorship”. The artist believes that in the
near future there won’t be repressions of the old kind, based on the use of
physical force, and instead they will introduce methods of “defeat in digital
rights: you won’t be able to buy a ticket, ride the metro”, people will be
forced out of large cities “into non-digitized lands”, Samolet assures: “why
beat someone up if you can Jjust turn everything off?”. A number of angry
comments can easily be imagined as an instrument of digital ostracization
through downgrading of an individual rating.

The transformation of screenshots into abstraction and attention to the traces
of the past, for Samolet, is also an exercise in the creation of ruins of the
contemporary. The“dairy-like”characteristic of his last projects, “will be
interesting if we reach a digital dictatorship”, says Samolet. In his
exhibition “Energy of a mistake” Samolet used fragments of a real diary of
schoolboy 0leg Chernevsky, the father of which was falsely accused. The artist
is sure, age of the Big Terror “isn’t worked through, it’s still with us”, “it
is a very strange feeling when you’re walking through the Rechlag and reading
the news- someone lost their citizenship because of a Jjoke they made, someone
was sent to prison because of a comment”. It is gquite easy to imagine a future



in which our (and Samolet-is all of us) screenshots will be kept as a cloudy
“Memorial”. Let us assume that in this future Samolet will have to return to
street-photography, and his audience will look at them the same way they would
look at albums of Kabakov and Pivovarov in the 1970’s, or read like Ovid’s
“Letters from the Black Sea”, exiled by analog dictator Augustus from the large
city to a sparsely populated province of the empire.

Valentin Dyakonov
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View of the exhibition
«Politics of Hate».
cueHa/szena gallery













T BT
EED L [ E

v\ £
R

AT R,

(LS

\:M.&ch»x _.K‘ .mwn 5

View of the exhibition
«Politics of Hate».
cueHa/szena gallery









View of the exhibition
«Politics of Hate».
cueHa/szena gallery










Cosmoscow
Art Fair.

2021




Untitled

wood, metal, fabric printing

2016
45x456x178 cm




2021, 90x100 cm

wood printing,

Untitled.



At the stroke of midnight. 2021

cueHa/szena gallery, Moscow, Russia

A ritual belongs to symbolic forms of behavior, and the process of a structured
production of hidden meanings makes a ritual akin to artistic practice.

We can trace the connection between the creation of a strong, existential work
and a timeline, regulating the routine, appears. In the contemporary
disorienting world the ritual gives us tranquility, due to it’s appearing
simplicity, naivety, and availability of knowledge. It also lets us arrange the
everyday in a way that subjugates life, with its domestic expenses, freeing
time and resources for work of the mind. It should be noted, that these
practices, and the belief in the influence of unseen and unmeasurable energies
is sustained due to the fact that, to a certain extent, they are effective if
truly believed. But is there a connection between ritual and artistic practice?

The ritual rarely manifests itself to the viewer through a mystical sacrament,
sometimes it is hidden from the wider public altogether. The artist may allude
to the ritual through objects and materials, used in their work, through
adopted symbols and principles of ceremonials, form and pattern, they can
create personal mythologies and embed their practices into discourse. Just as
our everyday life is laced with an invisible web of rituals, art is
inextricably connected with the field of intuitive archaic knowledge.

As a work of art is created, as when a ritual is carried out, a special plane
of matter is constructed-a semiotic double of reality. Symbolic forms of
behaviour hold a higher power over people in comparison to natural forms,
ritual endows this sistem with meanings which it possibly doesn't carry. This



is where the duality of all phenomena comes from, the ability to be one thing
in the everyday, and completely other in the artistic plane. This duality
provides a surprisingly fast shift from the commonplace to the value of ritual
and the processes in art itself. Therefore, the embedding of rituals into
artistic practice restores the transcendental status of the rituals of everyday

life.

Daria Yartseva



«It will be clearer tomorrow». Expanded polystyrene, gypsum, metal, 2020,
cueHa/szena gallery, 4.1l: 210xB63x58 cm, 4.2: 138xB3x55 cm, 4.3: B5xB2xB5 cm









More oftten than trom home. 2020

Komsomolskaya metro stop, Moscow, Russia

A special project of the VII Moscow International Biennale of Young Art and the

Moscow Transport Museum.
The authors of the idea: Alexey Novoselov and Inna Gans
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«More often than from home», 2020, installation, Komsomolskaya metro stop,
Moscow




Energy of a mistake. 2019-2020

Multimedia Art Museum, Moscow, Russia

All of the artist’s projects are characterized by a complex dramaturgy: from
comedy to genuine dramatism. Samolet interprets the image of the contemporary
person through emotional fragility, showing that vulnerability inside a
gigantic digital space. Screen culture dictates new rules of the game and
algorithms for interpersonal interactions: ‘live’ human communication has given
way to social networks and various chats, intonations have been replaced with
emoji, and faces are replaced with masks in Snapchat and Instagram.

A new reality demands a new visual language. Igor Samolet calls his pieces
‘content of the form’: these are screenshots of the artist’s phone screen which
include playlists, news, messenger conversations, selfies with Instagram and
Snapchat masks, and Facebook posts — anything that he liked, that caught his
attention, or that seemed important. The author shows how a screenshot can
become a kind of ‘deciding moment’: a new form or genre in photography.

This installation of fabric and other light materials on which the artist’s
everyday smartphone content is ‘composed’ in the form of screenshots symbolises
the ephemerality of digital space, lacking physical parametres, from which each
of us nevertheless ‘sews virtual clothing.’

Igor Samolet considers himself part of the *20:20° (twenty-twenty] generation
of artists. This term, which refers us to the tradition of noticing and
screening double numbers on our phone’s clocks while making a wish, is the
artist’s invention. The generation of artists who came of age in the era of
neural networks, news aggregators and social network algorithms is reimagining



the fundamental problems of human existence: freedom, happiness, faith and
self-identification in digital reality, while modelling possible versions of
its development with an accent on its most problematic aspects — for example,
the appearance of seemingly harmless entertainment applications that quietly
collect social network users’ personal data a la Big Brother from George
Orwell’s “1884.’ In Igor Samolet’s installation, the troubling feeling of an
external presence is manifest through surveillance cameras, which have become
one of the symbols of contemporary civilisation. Their endless blinking lets us
know: ‘Big Brother is watching you!’

By placing visitors inside his field of communication, the artist forces them
to think about the problem of privacy in the digital era. Personal data have
become goods, while our desires, tastes and preferences are precious material
for market researchers at global corporations who analyse our search queries
and offer services for any taste.

Unlike the traditions of post-modernism that hide the artist’s identity behind
a wall of quotes, Igor Samolet’s ‘Energy of a Mistake’ is as personal as
possible. In the exhibit title, the artist unveils the essence of his creative
method: ‘A mistake, which creates imperfection, personalises experience and
makes it interesting in the process. All of my responses are personalised: I
use my daily experience as foothold in the creation of my work. In describing
my reaction, I describe the time in which I live and discover myself as a
participant in global processes.’

In essence, the exhibit is Igor Samolet’s diary, expanded in space. On 1its
pages and in its screenshots, engaging his circle of friends and audiences in
the discussion, the artist asks one of the most important guestions that
interest humanity over time: how can we be happy in our historical given



clrcumstances?

The effect of a virtual diary is repeatedly strengthened thanks to the actual
paper diaries of a Moscow school boy, 0leg Chernevsky, from 1836-1837, included
in the exhibit from the archives of the International Memorial Society, which
are unique historical evidence of one of the most tragic periods in Soviet
history. The teenager wrote about the arrests, public trials and shootings that
concerned his family: Oleg’s father, Vsevolod Chernevsky, was arrested on 15
November 1837 on charges of participating in a military conspiracy. These
entries are side-by-side in his Jjournal with stories about successes at school,
his classmates, purchases, trips to the movies, New Year celebrations, and
experiences of being in love: everything that fills the daily life of any
person and allows them to find reasons to rejoice in the most difficult
conditions.

We thank the International Memorial for providing Oleg Chernevsky’s Jjournals.
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Drunk conftessions. 2017

The Foundation of Vladimir Smirnov and Konstantin Sorokin, Moscow,
Russia

It always seemed to me that I feel more than what is depicted on a photo. This
new work is a try to collect all my photo archives into a form that destroys
the narrating structure of the photography and converts a two-dimensional
picture into a volume. This is interesting as a broadening of possibilities of
photography's medium, and opens a new scope for mobility of photography

A photo still fixates an occasion, but cuts an emotional trail of the author. I
am interested in going away from documentary towards a subjective
interpretation of a moment. Here I am working not only with my photographs, but
also with that media trail that I have left in neural networks for the past
five years (commentary, memes, posts]: all these are the body of our media
presence.

The basic theme of all my photo stories (be happy, fuck-sex-love, Summer of an
anarchist, The main thing, Breakfast for Artem, Steam and others] is the nature
of people's relationships. That is why they are the confessions, and they are
drunk, - that is the condition when our feelings are imperfect and our gestures
inaccurate. So we can see a little bit more.

PS: A part of the work is a New Year's party, where everyone must have their
own drunk confessions.






Tower «Dancing»

printing on fabric, styrofoam

2017
76x75x260 cm










Drunk confessions. Printing on fabric, 2017, 80x120x3 cm



Herbarium. 2013 - 2017

I started to shoot this project in a small village on the North of Russia. It
has to be said that in Russia almost every family owns a land alongside their
city apartment. On that land they have a vegetable garden to cultivate
vegetables, flowers, and fruits. This tradition appeared during the Soviet
times and 1t goes on since then, as it is believed that vegetables cultivated
by your own effort are more ecological. Such a land is called dacha

and usually life is a full swing there only in summer. My family’s garden is in
a village that was abandoned due to lack of workplaces in the countryside. The
houses were sold, and one of them became our dacha. I found a bunch of old
photos on the attic of the people that had lived in that house. The photos were
taken in the B0s. It was interesting to look through them and to guess the
lives of the portrayed guys and girls. I felt like I wanted to give those
photos a new life, to continue the story of the village. It was time to reap a
harvest, and the process of working on the land hit me upon an idea of going
back to the roots, to the history of that place. The idea of earth nourishing
plants, as well as the past nourishing the future, was as natural as connecting
my self-portraits with the old shots. That is how I wanted to become closer to
that place and to continue its chronicles. I gave my self-portraits different
feelings, from mystical to funny, which filled my life in the countryside.
Covering the face with masks from the nature’s materials, I wanted to be lost
in the environment to feel better the place.



Herbarium.
2013-2015

Portrait with carrots

Fine art print on hahnemuhle paper,
2013
70x46,5 cm




Portralit with rowanberries

Fine art print on hahnemuhle paper,
2013
70x46,5 cm




Portrait with bark

Fine art print on hahnemuhle paper,2013 Fine art print on hahnemuhle paper,2013
70x46,5 cm 70x46,5 cm



Portrait with cucumbers

Fine art print on hahnemuhle paper,
2013
70x46,5 cm




Maxim and deer

Fine art print on hahnemuhle paper,
2015
70x46,5 cm




Shishabara Friendship with ants
Fine art print on hahnemuhle paper, 2015 Fine art print on hahnemuhle paper, 2015
70x46,5 cm 70x46,5 cm



«Uber Leben am Land», (curator: Verena Kaspar-Eisert) KUNST HAUS WIEN, Vienna,
Austria (23 march -25 august 2019] Photo: Eva Kelety



Igor Sam




!

«Circulation(s] 2018. Festival of young European photography», 104 CENTQUATRE,
¥ Paris, France, 2018

2 Za




«Arkhangelsk Photo Festival», 2016, Arkhangelsk, Russia




«Herbarium», curator Anya Zaitseva, MOSCOW MUSEUM OF MODERN ART (IX Moscow
International Biennale Fashion and style in photography 2015], Moscow, Russia




BreakTast for Artem. 2016-2018

These photos became part of the relationship between Igor and his nephew
Artyom. Brought up in the age of neural networks, Artyom was captivated by
anything bright and short, before his gaze was riveted once again to the
flickering screen. Igor devised situations in which physical interaction with
the environment helped acquire a new emotional experience, without a screen. In
simple terms this is called playing, although ultimately it turned into a
crusade against Fixiki, Superman and Cars where Igor had to be more interesting
and funnier than they were. Sometimes it worked.



WL YA
« %t .:f : W ‘.
‘j 5 E; " find a ducky

Bathroom. Fine art print on hahnemuhle paper, 2016, 18x24 cm
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If you inhale for a while, it may work out

The Jjuice. Fine art print on hahnemuhle paper, 2016, 18x24 cm
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IGOR SAMOLET
Breakfast for Artyom
20162017

«Breakfast for Artem», curator Anya
Zaitseva, [(«X Moscow International

Biennale Fashion and style in
photography 2017»), CENTRAL EXHIBITION

HALL MANEGE, Moscow, Russisa



«Breakfast for Artem», curator Anya Zaitseva, [«X Moscow International Biennale
Fashion and style in photography 2017»], CENTRAL EXHIBITION HALL MANEGE,
Moscow, Russia
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Wekyccrso

«IHeprua owmndbkum» Nropsa Camonera
B MAMM

Omwvtpuia AHgorno 27/01/201531 @

ARV,

dotorpadun — Meax Epodees

https://syg.ma/@dmitrii-ianchoghlo/enierghiia-oshibki-ighoria-samolieta-v-mamm-1



WELL

WHTEPBELID / Ky / ® 19.01.2020

«QHEPI'MSA OLLUBKW» B
MAMM: CKPUHLLUOTDI
N BOJIbLLOU BPAT -
MHTEPBbLIO C
XYAOXXHUKOM
UrOPEM CAMOJIETOM

3ameTinn, Kak BUPTYaneHOa NROCTRAHCTEO CTANO ONpPeaensaTe HALLY NOBCEOHEBHOCTE? nonynsiPHOE
Pococnickunin xynoxHrK Mrope CamoneT cTan UcCneaoBaTs 3Ty cepy, Nepesxdas M3 poaHoro
ropona Kotnaca (ApxaHrensckas obnacts) B MockBy, KOroa nonan B HOBoe MHthopMaLmoHHoe
none.

- Lo ) y . Cam cebe Oen Mopo3: kKak

H okoH4nn Lkony PonqeHko, asaxkabl NpoBEn NepeoHanbHBIE BbiCTaBKK B Mynstimenua ApT

My3ee nog KypaTopcTBOM OOHOW M3 BIWATENbHbIX OeBYIUEK B POCCHUNCKOM MCKYCCTBE AHHb 3arajbiBaTtb XenaHus, 4TOGbI
Salueson. Bnocnegctenn akenosuumi nobeisany B [Napuxe, Bene, lambypre v AdmHax. C OHW cObiBanuchb

2018 roga oH — y4acTHUK rpaHToBOr NporpamMmMel Myses coBpemMeHHOro nekycoTea «[apaks, a
B 2019 — naypeat npeMmum 4ns Monogeix xygoxHukoe Credit Suisse m Cosmoscow.

PACCKA3BIBAEM / OBLIECTED e 31.12.2021

Ho 2 heepans B MAMM NpoxoguT ero BbiCTABKA «QHEPrua OWKNDKWs, rOe Xy OOMHNK
PACCMATPWBAST COBREMEHHYIO BU3YANBHYID CUCTEMY B CRABHEHW C NROLWNkIMK hopMani 1 «BbITb aBTOPOM B 2021 rogy
HENOBEHECKNE OTHOLEHUA Yepes hnnbTpbl COLUCETEIA.

WE&LL

https://thewallmagazine.ru/mamm-energiya-oshibki-igor-samolet-interview/
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ZEITUNG FUR FOTOGRAFIE

Startseite | Uberuns v | DasHeft Vv |Abo |Aktue|l |Cruwdfunding |Service |Suche |5hup |Warenkorh

Die PHOTONEWS Dezember 2021 / Januar 2022 wurde wenige Tage nach Paris Photo gedruckt und ist

F“"I““[ws E - inhaltlich zum Teil von der Messe gepragt. Heute kommen uns diese ,Rencontres de Paris” mit den

TETTUNG FOR FOTDGRAFIE Besucherscharen fast surreal vor. Aber es hat in dieser Pandemie-Zeit auch mal gut getan, neue Arbeiten
zu entdecken und Menschen _live® kennenzulernen. Das spiegeln im Heft die Portfolios von Maria Maria
Acha-Kutscher, Gosette Lubondo und Anastasia Samoylova wider. Aulberdem erzahlen wir wie tblich
anhand von Einzelbildern einige (Verkaufs) (zeschichten der Messe. Dagegen widmen sich die
Ausstellungsbesprechungen Angeboten in Deutschland: Hildeghard Heise in Hamburg, True Pictures? in
Braunschweig, Hannover, Wolfsburg sowie _Facing Britain® in Darmstadt. World Press Photo richtet sich
neu aus, Gunda Schwantje konnte dazu die neue Geschaftsfihrerin Joumana El Zein Khoury interviewen.
In weiteren Interviews spechen Peter Bialobrzeski Uber seine Diary-Buchreihe sowie Henriette Vath-Hinz
Uber den Nachlass ihres Mannes Volker Hinz, der von der BSB erworben wurde. Aulierdem im Heft:

Portfolio von Tomas Engel ...
S, FTA: S e S SO S— Weiterlesen —

Titelfoto: Timm Rautert, Nr. 2, 1969

PHOTONEWS

https://photonews.de/



BIRD IN FLIGHT

by depositphotos

BIRD N FLIGH

depodlphebo

CHHMMaA Ha KaMepy CBOW MIPbl ¢ NNeMAHHHUKOM, Mrops CaMoneT 3aiyManca o ToM, 4To
Takoe ceMendan doTorpatdhua U NoYyeMy oHa He pacnpocTpadeda B Poccuu.

«3aBTpaK 118 ApTeMar — 3T0 4acTk ofmeria Mrops CaMoneTa ¢ IIeMAHHENEOM. BOCIHTaHHEIH
B 3MOXY HHTEPHETE, APTEM VBIEKAETCA APKO, HO KOPOTKD — & MOCIe BHOBL MPHKOBLIBAET B3IMAL
K 3¥paHy. Hropk CTapancs NpMIyMaTE CHTYALNY, YTOOE! OTEIeUE APTEMa OT 3KpaHa. «I1o-
TIPOCTOMY 3TO HA3EIBAETCH ,, IOMIPATh , HO B MTOTE 3T0 000pPaUMBATOCE KPECTOBEIM MIOX0IOM
TpoTHE $HECHEE, CynepyeHa i Tauer. A JomxeH O5UT OLITE MHTEPECHES M CMEIIHEE X,
HMHorga 3To MHE YIABATOCES.

HUrope Camoner

dororpad 12 ropoga Kornac (Poccud). BermycrHKE HIRoms
PomueHKD.

CaidtT Facebook Instagram

— Bre MOM CepHH NOABIANTCA 13 #IM3HEHHEN 00CTORTENBCTE: CTINIMIHD 1 HACKOKOM.
Hanpuuep, B 3TOT pa3 MHE Iepenopyuiim IeMAHHNES. Kamaas padoTa — STo KOrga Tel
TIPOEMBAEIIE ¢ GOTOSNNIAPATOM KaKOi-TO OIIRIT, & MOTOM €70 8HaMM3HpYelE. B KoHIE v Teda
OCTAETCH HAGOD KAPTOUEK, I Thl UTO-TO OTCEMEAEIIE, YTO0L TOUHES 3TOT ONLIT I8PEIATh
3PHTENED.

Padora «3aBTpaK 4714 ApTeMar — TOUKA, KOLOa A [I0HAT, I0YEMY A CHMMAED i UTO MHE HHTEPECHO
B QoTorpadii. PEMeCIEHHOE COBEPIIEHCTEO VIO Ha BTOPOI [ITaH, M OABMICH 3AIIpOC Ha
3MOUMOHATEHVEY VOEIUTETEHOCTE, B KAKOM TO-CMEICTE 3TC HE TOALKO 32ABTEHHAA HCTOPMA (0
TATE K TAIHETAM), HO M MUTHCTPALMA MOHE VOeKIeHH T B QoTorpadi.

https://birdinflight.com/ru/vdohnovenie/fotoproect/dokument-lyubvi.html



E@ TEXT PHOTO VIDEO YEARBOOK FKPRIZE LATVIAN PHOTOGRAPHERS SHOP CONTACTS Q Lv

12 MAY 16 / Laima Vainina / Portfolio

Igor Samolet

Igor Samolet (1984) is a photographer from Russia, whose work is focused on the mundane and
extreme aspects in relationships. In 2013 he published his first book be happy! which was awarded
with a silver medal at German Photobook Award 2014. Martin Parr has included this book in the
anthology of the world's photobooks. The Calvert Journal mentions Samolet among the 25
photographers, who have changed the opinion about Russia. He has actively published his works
and participates in the exhibitions both in Russia and abroad. Samolet is one of the seven artists,

whose works are displayed in the exhibition Territories at the Riga Photomonth 2016, which will be

https://fkmagazine.lv/2017/11/02/herbarium/



‘ ArtTube

Mropb CamoneTt o cBOEM HOBOM NnpoeKkTe «[1bsAHbIE MPU3HaHUANR! «A nponyckKar 3T UICTOPpUKN 4epes cebar

MocnegHee 8 6nore

BNaroTBopUTENBHOCTL
xubep-6ygywero:
"MoTopuKa" u areHTcTeo
ARKA co3ganu Konnekumi
NFT-apTos

OTKPbITLIA KOHKYPC ANA
KYPaTopoB Ha yyacTue B
OcHoeHoM npoexTe VIII
MockoecKon
MexayHapoaHon buerHane
MONOZOro UCKYCCTBa

«lanepea [lamupoBa»
obvasnseT nepsbii open call
ANA XyROXKHUKOB

YUTATHL BCE —

MogxognT Kk kKoHyy 2017 rog, KOTOPbIs OKE33/CA OYEHb HACHILEHHBIM LNIA MACTEPCKON DoHI vupa CMspHOBaE st KoHeTaHTHHS CopoxnHa 23a 12
Mecayes 34¢eck npowno 15 66ICTaB0K. [0F 38BEPWAETCA MECLITaOHbIM NPOEKTOM Mrops CaMoneTa «(lesHbie npnsHaHnar. Mel norosopuau ¢ Mropem o
TOM, YTO CKDbIBEETCA 38 STHMM NPUSHEHHAMK, KaK (OTOrpa@insa 5APYr CTaNa YaCTbiO CKYNbMTYPb! W KGKOE K 3TOMY HMEET OTHOLEHNE MOCKOBCKERA

DEHOBAYMA.

Hac yxxe

Tbl U3BECTEH Kak doTorpad, HO BLICTABKa, KOTOPaA cenyac NpoxognT B DoHAE, BKNKYAET B ceba CKyNbNTYpPbi, pasnuyHbie o6 beKTbl H JaXe CKPHHbI
TBOMX NOCTOB B COLManbHbIX ceTax. [laxe Teou doTorpadumu HaneyataHbl He Ha GoTobymare, a Ha TKaH#W, KOTOpanA O6TATMBAET 3TH CKYNbNTYPbI.
[loBONbHO HEOXMAAHHBIN X0A. KaK Thbi pelmMica Ha TAKOH 3KCNEePUMEHT?

Mpucoepunsnics!

Mropb CamoneT: 3707 NPOSKT A CAENAN 34eCh 8 DOHAE C YN\, U OH ANR MEHA OYEHb BaxeH. [1a, AeHCTBUTENDHO N3HELENbHO A 38HUMEHCh
doTorpadmen, y MEHR ECTE MHOXKECTBO HEPPATHUBHBIX GOTONCTOPUI. 3TO MOrYT BbiTh NMPUYECKME MK MHTUMHDBIE QOTOTPadMM, HO B HIMX, KBK NPABMAO,
NPUCYTCTBYET COUMBNsHbIN NOATEKCT. XOTA BCE 3TO KPYTUTCA SOKPYT NPHUPOAS! YENOBEYECKUX B3AUMOOTHOLWEHN. 3T0 TepadanTe doTorpaduii,
HEKOMMEHHbIX 33 ASCATOK NeT. TaKoEa PaboTa XyA0KHNKE: HanpuMep, y TebA eCTe QBE ThICAYK KEAPOE, HO MCTOPKA 3T0 Beero nuws 15-20 kagpos. Becs
OCTaNBHON MaTepuan Tol o0pezaelss. Bee COTHM KB4P08, KOTOpsIe Dblni HaW4eHb!, KOTOPbIE Tol MPOXMWA, OHW NPOCTO CKANUBAOTCA ¥ TEOA Ha HECTKOM
aucke. He no Tol NPUYMEE, YTO 3TO NOKOH MATEPHan, HaoBoPOT OH KEYECTEEHHbI, NPOCTO UCTOPUA NPEANONEraeT HEKUM CKaTali hopmat. 3ToT

MAaTEPMAN HE SAEEN MHE NOKORA, Er0 ¥ MEHA O4EKD MHOr0. MHE BBIN0 MHTEDECHO NEPEBECTH 370 8 30COMMOTHO APYTYI DOPMY, YHTH OT NNOCKOM

ABYXMEpPHOH DOTOrpadum B 00BEMHYHO NCTOPHIO. MPU 3TOM COXPAHRETCA BCE, YTO MHE BEXHO. O4MH U3 KNHOYEBLIX BONPOCOE MOMX CEPHIA 3TO KaK BblTe
CUACTNMBLIM. KaK KaXabiit YeN0BEK PelwaeT Ana ceba 3T0T BONpOoC, KEKME Pa3HbIE NHTEDPSCHLIS OKPECH! 3TO NPUHKMAET. 34eck A Bepy apXUTEXTYPHbIS
hopMBI rOPOACKOrO TUNE, B 3TOM CMBICNE HA MEHA NOBAWANE Noe3gxa 8 Pury. Korga Thi rynseLs o ropogy v Mulells MECTO, FAS BbiNKTb, NONaaaes B
K3KWE-TO MEPEYNKHM U CKBEPbL. 3T HOPMbI NPULNM OTTYAS. TO ECTb OHM HE CBR3aHBI C KAKUM-TO KOHKDETHBIM rOPOAOM, BaXHO CAMO OLLYLIEHWE TENNOH
nporynku. Mo3ToMy OHY O4eHb KAMEDHBIE, C TOYKM 3PEHUA PA3MEPE OHM HE AGBAT K3 YeNoBexa. A 38N0NHAK NNOCKOCTH PE3NNYHLIMU CHOKETaMU. 34eCh
KE MOXHO YBUAETS CTAKAHUMKK, NYCTeIE BaHKM, SyThiNkK. 3TO TO, YTO MBI OCTEBNSEM NOCAE KEKUX-TO NPOTYI0K. 348Ch W MOM 3PXMBbI, U CKPUHLIOTH! C

TenedoHa, U NOCTEI ¢ deicdyka. 370 Halw Megua cneg, MegUa TENo, TO, KEK Mbl NPUCYTCTEBYEM B 3THX HEMPOCETAX.

https://moscow.arttube.ru/igor-samolet-o-svoyem-novom-proyekte-p-yanyye-priznaniya-ya-propuskayu-

eti-istorii-cherez-sebya/



HOBOCTH CTATHS + PEUEH3UA + NPAMAS PEYD + MPOEKT

UIOPb CAMOJIET: «B POCCUU UHTUMHASA ®OTOITPA®OUA MAPKUPYETCH
KAK «TPIIIAYOK»!»

& Onvra bybuy @ 09.02.2017' (3 Untepesio

V|l'0pb Camonert uwer «anroput™ C4acTba», @ CHUMaeT CeKC, HaCUIUE U aNKOro/bHbI
yrap. PaCCManMBaTb €ro CHUMKM CNOXHO U HeyaobHO, HO FOBOPAT U Takue
peakum nnLb UCKNHYUTENBHO O TOM, YTO «4TO-TO HE Tak» C Ka,ﬂ,paMM?

lMputameiii 8 aHeape 2017 2. 3ak0HONPOEKM, KOMOPLILU GAKMUYECKU 1€20/1U3080/ HACU/IUE 8 CEMBE,

SR DO BB O e A S e S AL F TS P e FRESOARE TSR SO =y SR AR R LR S/ SCE L DI PRSI AR S T P PR, Ve Qb DTSN AN

Ml DiceX

http://bleek-magazine.ru/interviews/igor-samolet-interview/
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ARTSLINK

IGOR SAMOLET
Reconstruction
(Moscow, Russia)

AR
PROSPEC

https://www.artprospect.org/igor-samolet-2021
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Catalog «Uber Leben am Land», 2019 KUNST HAUS WIEN GmbH, ISBN 978-09299-80-9
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szena-gallery.com
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[iszenagallery



